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the verbal correspondences between the Latin 
and the English makes his indebtedness to 
the antiphon quite clear. 



Samuel Moore. 



University of Wisconsin. 



Two Unpublished Lettebs of Beowning 

Among the mss. in the British Museum, I 
found two letters of Browning's which, to the 
best of my knowledge, have never been pub- 
lished. One I print in part, and one entire. 
The first is perhaps interesting, as showing 
Browning's steady ambition as well as his ad- 
miration for the author of the vastly overrated 
Ion: the second is important, as proving that 
even so late as 1880 the sale of Mrs. Brown- 
ing's poems greatly exceeded that of her 
husband's. 

The first letter is to Talf ourd, and is dated 
from Paris, 138 ave. des Champs Elysees, 17 
Dec., 1851. 

. . . "For my poor poetry — it has been 
the best I could do — it should have been far 
better to deserve your sympathy and recogni- 
tion=what it may be, hereafter, — in whatever 
I may be able to effect yet — theie is no saying : 
but it has been good for one of the best events 
of my life — it procured me the knowledge of 
you, the friendship " etc. 

The second letter is to the Bev. H. R. 
Haweis, and was written in London, under date 
of 11 May, 1880. 

" Dear Mr. Haweis, 

I have just got your book, and at once thank 
you very heartily for your kind sympathy and 
indulgence — conspicuous in the article concern- 
ing myself — which is all I have as yet read — 
I wish your Printers would be more useful, — 
' fair, like my peers ' — and ' with his human 
hair' — for 'fare like my peers' and 'human 
air' do me wrong, you will confess. 

On one point you are misinformed, — you 
will be glad to know==instead of the poetry of 
B. B. B. being 'almost forgotten,' it is more 
remembered — than it ever was. A note from 
the Publisher, four days ago, apprises me that 



the almost yearly new edition of the five vol- 
umes is out — and the corresponding edition of 
' Aurora Leigh ' — while a second series of Se- 
lections from the Poetry is just printed. The 
demand for my own work is nothing like so 
large. 

Pray believe me, Dear Mr. Haweis, yours 
with all respect and much obligation, 

Robert Browning." 

The truth is, that although after 1870 Brown- 
ing had an enormous reputation, his poetry 
never had a large sale during his lifetime. 



Wm. Lyon Phelps. 



YoXe University. 



TH. GaUTIEB AND BONaABD 

All students of modern French literature 
are familiar with the following verses of 
Thebphile Gautier's poem, L'Art: 

Tout passe. — L'art robuste 
Seul a P6ternit& 

Le buste 
Survit a la cite\ 
Et la m&laille austere 
Qua trouve un laboureur 

Sous terre 
Bevele un empereur. 
Les dieux eux-memes meurent. 
Mais les vers souverains 

Demeurent 
Plus forts que les airains. 

It is interesting to compare Gautier's in- 
sistence here upon the immortality of art with 
some verses in which Eonsard uses very similar 
expressions in proclaiming immortality for the 
artist-Poet and those whom he celebrates. 

Mainte ville jadis puissante 
Est ores morte avec son nom, 
Ensevelie, et languissante, 
Et Troye est encor florissante, 
Comme un beau Printemps, en renom; 
Bien d'autres Roys qu' Agamemnon, 
Ont fait reluire leur vertu, 
Et si sont morts, ear ils n'ont eu 
Un Homere, qui mieux qu'en cuivre, 
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En medaille, en bronze ou tableau, 
Lea exist arrachez du tombeau 
Faisant leur nom viVtb et revivre. 1 



Tu peux, maugrg la Mort blesme, 
Mieux qu'une plume ou tableau, 
T'arracher, vivant, toy-mesme 
Hors de l'oublieux tombeau ; 

Faisant un vers plus durable 
Qu'un Colosse elabourfi, 
Ou la tombe memorable 
Dont Mausole est honorg." 



Qui penses-tu qui ait fait croistre 

Hector, ou Ajax si fameux? 

Ne te puis-je faire apparoistre 

Par renommee autant comme euxt 
Certes le fort et puissant stile 

Des PoStes bien escrivans, 

Du creux de la fosse inutile 

Les a deterr6 tous vivans. 

Les livres seuls ont de la terre 
Jupiter aux Cieux envoys, 
Et Iut ont donne" le tonnerre 
Bont Encelade est foudroyC* 

The poems from which these citations are 
taken are contained in Bonsard's first collec- 
tion of odes, published in 1550, and again in 
the edition princeps which the poet gave of his 
works ten years later. The other editions of 
Bonsard's works published during the poet's 
lifetime do not contain the first two ; the third, 
the Ode a Charles de Pisseleu, appears only 
once, in the edition of 1567. They were re- 
printed, however, under the heading, pieces 
retranchees, at the end of the posthumous edi- 
tions of Paris, 1609, 1617, and 1623.* Brunet 
also describes an edition of Paris, 1629-1630, 
which, to judge from his description, contained 
these odes. They were not published again 

'Ode a Oaspar d'Auvergne (1550) : (Euvres com- 
putes de Pierre de Ronsard (P. Blanchemain) , 
Paris, 1857-1867, Vol. II, p. 470; (Euvres de P. de 
Ronsard (Grands ficrivains — Marty-Laveaux), Paris, 
1887-1893, Vol. VI, p. 123. 

'Ode a Bouju, angevin: Blanchemain, op. oit., II, 
p. 458; Marty-La veaux, op. oit., VI, p. 110. 

'Ode ft Charles de Pisseleu: Blanchemain, op. 
cit., II, p. 451 ; Marty-Laveaux, op. oit., VI, 102. 

4 Marty-Laveaux, op. oit., VI, p. 491; of. also 
Brunet, Manuel du Libraire, Paris, 1863, IV, 1376. 



till 1855, when P. Blanchemain edited them 
under the title, (Euvres imedites de Pierre de 
Ronsard. They were finally absorbed in his 
edition of the complete works of Ronsard cited 
above. 

The Smaux et Oamees, which contained 
Gautier's poem, If Art, appeared in 1852. One 
cannot then be absolutely certain that the poet 
of L'Art knew the verses from which his own 
seem to be, so to speak, distilled. But in view 
of Gautier's enthusiasm for the poets of the 
Pleiade and his well-known bibliophile curi- 
osity it would seem highly probable. 
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Stanford University. 



"GOETHES VeeMAOHTNIS" 

I should like to call attention to a book 
which, so far as I know, has not been brought 
to the notice of American scholars. It is 
Goethes Vermdchtnis von Else Frucht, with 
the subtitle " Eine f rohe Botschaft," Delphin- 
Verlag, Munchen und Leipzig, 1913. Des 
Werkes erster Teil. The work consists of 252 
pages with twenty-four illustrations and six 
sketches in the text. 

It is not my intention to furnish here the 
contents of this remarkable publication or to 
write a critique of it. Suffice it to say that 
Mrs. Frucht is on the track of "Ein unent- 
decktes Werk Goethes." We may assume that 
the writer follows in the wake of P. A. Louvier, 
who, even twenty-five years ago, endeavored to 
find a key to Goethe's Faust. Perhaps it may 
not be amiss to mention in this connection 
Louvier's treatises on Faust, since they are 
made accessible to the reader in reprints by 
C. Boysen, Hamburg. His best known work is: 
Sphinx locuta est, Part I and II, corresponding 
to Goethe's Faust I and II. 

Mrs. Frucht is attempting to determine and 
to discover the " Hauptgeschaf t " ("Haupt- 
werk," etc.) of which Goethe spoke so fre- 
quently in his last years. Unfortunately, Bhe, 
like her predecessors, has not succeeded alto- 



